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capacity for drawing correctly, according to
academic rales, or for making truthful transcripts
from Nature.
Hindu painters, even when working in the
narrow groove of the Mogul Court, did not quite
forget that art has a higher aim, to penetrate the
soul of things and to bring us into closer relation
with Nature's eternal verities. But when art
gave up its birthright as the ethical teacher and
spiritual helper of mankind, only to minister
to the vanity and self-indulgence of the wealthy
and indolent; when man ceased to use his highest
creative faculties in the daily worship of his
Creator, the Decadence, miscalled in Europe
the Renaissance, had already begun. India's
loss oi spiritual power is the measure of the
degradation of her art,
"When at last India began to emerge from the
political chaos of the eighteenth century and all
its attendant miseries, the fine arts not only
ceased to have the enoraragement of state patron-
age which had been so lavishly bestowed upon
than by the Great Moguls, but the idea that the
Indian intellect had always been artistically
inferior to the European penetrated the whole
fabric of art creation like dry rot, The rah
imaginative Anglo-Saxon succeeded the imagina-
tive Mogul in the sovereignty of India, and the
people, distracted by long years of anarchy,
accepted the change gladly. We have fulfilled